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COMPREHENSIVE BAND METHOD
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Bandis... Making music with a family of lifelong friends.
Winderstanding how commitment and dedication lead to success.
Sharing the joy and rewards of working together.
Endividuals who develop self-confidence.
Creativity—expressing yourself in a universal language.

Band is... MUSICE

Strike up the band,
Tim Lautzenheiser

: ln the 18405 doiphe Sax vented the'saxophone fam:ly In todays concert»b v ‘ _;'saxoiohon'es

S and‘Bb Baas Saxophone

__ |ngermgs are v:rtually the same on ali saxophones, makmg ;t poss:ble to
HRRas play any saxophone S : : i : AT

i John thp Sousa wrote for saxophones in hrs band composmons Blzet Ravel Debussy and
G Prokof“ ev mcluded saxophones intheir orchestrai wntmg Duke Elimgtons Jazz arrangements e
= great!y defi ned the un:que sound of the lnstruments, both in solo and ensemble p aymg s

Some famous saxophone performers are Eugene Rousseau S;gurd Rascher and Davnd Sanbom .: :
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Positure

Sit on the edge of your chair, and always keep your:
+ Spine straight and tall

+ Shoulders back and relaxed

+ Feet flat on the floor

Breathing & Airsiream

Breathing is a natural thing we all do constantly. To discover the correct

airstream to play your instrument:

+ Place the palm of your hand near your mouth.

- Inhale deeply through the corners of your mouth, keeping your
shoulders steady. Your waist should expand like a balloon.

+ Slowly whisper “too” as you gradually exhale air into your palm.

The air you feel is the airstream. It produces sound through the instrument.

Your tongue is like a faucet or valve that releases the airstream.

Producing The Essential Tone

Your embouchure (ahm -bah-shure) is your mouth’s position on the
mouthpiece of the instrument. A good embouchure takes time and effort,
so carefully follow these steps for success:

REED PLACEMENT

+ Put the thin end of the reed in your mouth to moisten it thoroughly.

« Looking at the flat side of the mouthpiece, the ligature screws extend to
your right. Slide the ligature up with your thumb.

* Place the flat side of the reed against the mouthpiece under the ligature.

« Lower the ligature and position the reed so that only a hairline of the
mouthpiece can be seen above the reed.
* Gently tighten the ligature screws.

EMBOUCHURE

* Moisten your lips and roll the lower lip over your bottom teeth.,

+ Center the mouthpiece on your lips and place it in your mouth about
1/2 inch.

* Place your upper teeth directly on the mouthpiece. The reed rests on
the lower lip over the teeth.

+ Close your mouth around the mouthpiece, like a rubber band. Your
facial muscles all support and cushion your lips on the mouthpiece.

+ Keep your chin down and slightly relaxed.

. _--:; MOUTHPIECE WORKOUT

Taking Care Of
Your Insirument

Before putting your instrument
back in its case after playing, do
the following:

+ Remove the reed, wipe off ex-
cess moisture and return it to
the reed case,

+ Remove the mouthpiece and
wipe the inside with a clean
cloth. Once a week, wash the
mouthpiece with warm tap
water. Dry thoroughly.

+ Loosen the neck screw and
remove the neck. Shake out
excess moisture and dry the
neck with a neck cleaner.

* Drop the weight of a chamois
or cotton swab into the bell.
Pull the swab through the
body several times. Return
the instrument to its case.

+ Your case is designed to hold
only specific objects. If you
try to force anything else into
the case, it may damage your
instrument,

“Form. your embouchure around the mouthpaece and take a deep breath W|thout ra:smg your shoulders Whlsper" :

too and gradually exhale your fuli an’stream Stnve for an even tone

, , REST
S e e too”




Getting It Together - - | -
‘f Ify you just p!ayed the MOUTHPJECE WORKOUT begm. : y’carefuily removmg the reed Otherwrs 2 take the reed from lts case

Step 1 Carefully put the thin end of the
reed in your mouth to moisten
thoroughly. Rub a small amount
of cork grease on the neck cork,
if needed. Clean hands.

mouthpiece

Step 2 Hold the body of the saxophone
near its upper end and remove the
end plug. Loosen the neck screw
and gently twist the neck into the
body. Be careful not to bend any
keys. Tighten the neck screw.

Step 3 Carefully twist the mouthpiece on
the neck so that approximately
1/2 of the cork remains uncovered.
Place the reed on the mouthpiece
(see page 2).

Step 4 Place the neck strap around your
neck and attach the hook to the
ring on the back of the saxophone.
Adjust the length of the strap so
you can comfortably put the

mouthpiece in your mouth.
right thumb rest

Step 5 Place your right thumb under the thumb rest. Put your left
thumb diagonally across the left thumb rest. Your fingers
should curve naturally. Hold the instrument as shown at left:

~ READING music

..:.vldentlfy and draw each of these symbols i

Music Sfcaff E.edger i.mes Measures & Bar Lmes

— Measure Measure
— Bar Line Bar Line Bar Line
The music staff has 5 lines Ledger lines extend the music Bar lines divide the music staff
and 4 spaces where notes staff. Notes on ledger lines can into measures.

and rests are written. be above or below the staff.



o begin, Wé It use a spec:a! ”Long Tone note Hold the tone untﬂ you
; each “-telis you to rest Practtce Iong tones each day to deve!op yo!

1. THE FIRST NOTE

|’ Hold each long tone until your teacher tells you to rest.

v
©
Yy

REST REST

A To play “D,” place your fingers on the keys as shown.

 Notes And Rests .
 Notes: tell us how high or low to play‘by thetr piacement on

line'or space of the' mus;c staff and how_long to’ play by :

: thelr shape Rests teil us to count s:lent beats p

-»_:=The Beat o :
' ,}The beat s the puise of musxc nd likeyour heartbeat it
~should remain very steady. Counting aloud and foot-tapping
help us mam’cam a steady beat ‘Tap your foot down on each £

o number and up on each"& o
: One beat =1 &
J, T

g J Quarter Note :
; } : Q_uar_ter Re__st =

silentbeat

2. COUNT AND PLAY

D D D D ¥ ¥ ¥ ¥ D ) D D ¥ ¥ ¥
¢ ¢ ¢ ¢ e e ¢
Count: 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1T &282 &3 &4 & 1 &2 &3 &4 &
BT A B N N T 2 A A A R A R I A )
3. A NEW NOTE
OO Look for the fingering diagram with each new note.
> REST © > REST
4. TWO’S A TEAM
B C N C N C N C) 7 N S— S 00 0 O y — —
S Su— — P S S—

T & 2 & 3 & 4 & 1T & 2 & 3 & 4 &

N
b
w
e
F
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Count&Tap: 1 & 2 & 3 & 4 & 1 &

5. HEADING DOWN

0 ° Practice long tones on each new note.

> REST ®) REST
6. MOVING ON UP
D—0—0—C0 O :{ g 3 D—O L .24 ;{ ;’L g

Count&Tap: 1 & 2 & 3 & 4 & 1T &« 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &



| indicates the end

1€ _ play once
i of a plece of music..

o

‘ '3':W|thout stoppi ng,

7. THE LONG HAUL
0 Double Bar

8. FOUR BY FOUR Repeat Sign
N AN N Q"‘Me 9 Q N AN N 5
o o o o P& & ¢ B S— S——
Count&Tap: 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &
9. TOUCHDOWN
le
w @
> REST ® > REST i
10. THE FAB FIVE
N N N ‘) Q E E N N N S
o6 6 6 @ < =< e e

1 & 2 & 3 & 4 & 1 &8 2 & 3 & 4 & 1 & 2 & 3 & 4 &

.-_i:TrebIe'Cvlef T:me Slgnatur
(G Clef) \

 indicates the
" position of note

“N}ofe Names

1 & 2 &8 3 & 4 &

Each note |s on a Ime or space of the staff These

names on a musxc

lstaff Second line:

# ratses the note and remams m eﬁect for the ent:re measure

b : Iowers the note and remams m eﬁect for the entlre measure

Nafurul h

canceés a ﬂat (I;) or sharp (ﬂ) and remalns m effect for the entlre measure R

11. READING THE NOTES Compare this to exercise 10, THE FAB FIVE.
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12. FIRST FLIGHT

& 2 & 3 & 4 &
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Go to the next line. ¥
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2 Silent Beats

15. RHYTHM RAP Ciap the rhythm while counting and tapping.

N I N S I W I I I i

F !

T &2&3&48& 1T&2&3¢&4& 1&2838&4& 1&2&3248& 18283848 18283848

-~

16. THE HALF COUNTS
o) ; ;

{

A — = |
. oy - . \
SR = F = —— '

T&2&3&4& 1282%3848 182&3&48 1&283%48& 1&82%3&4& 1&82&384¢

17. HOT CROSS BUNS cCheck your embouchure and hand position.

o} ; [T N N j

74 i | i i 1 i
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Breath Mark Take 2 deep breath through your mouth atery
_18. GO TELL AUNT RHODIE American Folk Song
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20. RHYTHM RAP Cap the rhythm while counting and tapping.

4 d

- Clap

&2

4 o
4

1&

2&3&48& 1

hangs from
oastaffline.

Csitsonal
ostafflines o

&2&3&4%

21. THE WHOLE THING

9

I 1

1a2&3 &4

1&2&38&48&

1&82&3 &48

1&2&3&4%
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A Play F§'s
24, LISTEN TO OUR SECTIONS
A s Percussion Woodwlinds Brass Percussion Woodwinds Brass Perc. Ww. Brass All
] i 5
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e I i
25. LIGHTLY ROW
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26. ESSENTIAL ELEMENTS QUIZ Draw in the bar lines before you play.
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27. REACHING HIGHER - New Note

(] P Practice long tones on each new note. ' Fermata v
® /4 )
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o 54— | = z
) K * AE !
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28. AU CLAIRE DE LA LUNE

French Folk Song
A # ’ ’ s
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English Folk Song

A # 2 s
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' Austnan composer Wolfgang Amadeus Mozart (1 756—1 79? ) was a Chl|d prodigy who started playmg profess:onaily at.
; age six; and lived durmg the tcme of the Amencan Revo!utlon Mozarts musnc is melodtc and lmagmatlve He wrote more
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32. ESSENTIAL ELEMENTS QUIZ Draw these symbols where they belong and

write in the note names before you play:

& e S




33. DEEP POCKETS - New Nofte

0
: # 9 2 | 9 1 m
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34. DOODLE ALL DAY
04 — — i — — i :
%‘ 7 | - - ‘_ e - tiﬁ H= S :
35, JUMP ROPE
XQ ﬁ g t : ) ! T
K @ Z & £ &
@ Z ‘,I} <> l’ & ] >
®) i

36. A-TISKET, A-TASKET

o One or more notes that come before t ; e‘vf rst fuII measure The beats of Pick- Up Notes arev’
'subtracted fromthe lastmeasure I e B

Tt to control your tone at ail dynamlc !eve!s

b4 17 Pick-up note ’ - | L ;
£ & . i g— i P:? " | i
({b L z- ! ! ! - ! - &—1]
Py i ‘ i i i
48 1&2&3&4% 1&2&3¢&
Dynumi CS f b forte (p%ay Ioudly) i mf mezzo forre (piay moderately Ioud) p plano (play soft!y)

v
37. LOUD AND SOFT

Clap

.

38. JINGLE BELLS Keep your fingers close to the keys, curved naturally.
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9

: Remember to use fu!l breath sup ‘
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39, MY DREYDL uUse full breath support at all dynamic levels.
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Traditional Hanukkah Song
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”Elghth Notes .

Each £lghth Note “Two orm _
:.2 E:ghth Notes ’ ."Notes have a beam :

_,;Playondownanduptaps v , . across thestems e

0. RHYTHM RAP Ciap the rhythm while counting and tapping.

Ay

& 2 & 3 & 4 & & 2 & 3 & 4 & & 2 & 3 & 4 & & 2 & 3 & 4 &

41. EIGHTH NOTE JAM

0.
> 5
e - £ >— o S s
Y L> | | | | H 1 | i ] ] =
Q)  —— ——— | { — { I
1 & 2 &8 3 & 4 & 1 & 2 & 3 & 4 & 1T & 2 &« 3 & 4 & 1 & 2 & 3 & 4 &
42. SKIP TO MY LOU American Folk Song
[N , 2 ’ ] | ’
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43. LONG, LONG AGO Good posture improves your sound. Always sit straight and tall.
% } i ! > T i i ?
y S T 1 o > e [ 0
— £ —— e :
'y, - ' ] ! -
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44. OH, SUSANNA Stephen Collins Foster
e — - | | e
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Itahan composer G:oacchmo R_OSS!I’II (1792—1868" began composm as sa te’ ager and wa: _very prof c1ent on th _' pxano
ola and horn. e wrote ”Wlfham eli” at‘age ‘ S| : emeis
radlo and telev:sron A v

45. ESSENTIAL ELEMENTS QUIZ — WILLIAM TELL

Gioacchino Rossini
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2 beats per measure 7 ¥
Quarter note gets one beat_3 AR

~two-beat pattern.

46. RHYTHM RAP
Clap

o
¥ . " 2
e — | : ;
{4 ; — P 1 S
—=< i &
') —— . .
1 &2& 1&2s& 1 & 2 & 1 & 2 & 1& 2 & 1 & 2 & 1 & 2 & 1 & 2 &

:Tempo 15 the speed of mus:c Tempo markmgs are usually wrltten above the staff in Itahan s
-A!Iegro Fast tempo Moderato Medsum tempo Andante SEower waikmg tempo .I ’;_{

48. HIGH SCHOOL CADETS - March

John Philip Sou
Allegro , R - k s p sa
E il ) L & —! e
%gﬁ: B — & . &
> —& 1 i ! __} f
oo sasesst !
f P by ission of Boosey kes Music Publi Lxd.
49, HEY, HO! NOBODY’S HOME ~ New Note
09 Moderato
[ 'y ey 9 1 9
P> ] i
oA & a
L2 ) ] i
S— — i
j 2 e i
= ® o —

ce do or Dimmuendo (gradualiy softer

50. CLAP THE DYNAMICS

Clap

P S P

51. PLAY THE DYNAMICS

H 4 rem—— {9
o o - & il iI { V-] ®
@5 y 1 i } [ - ! @ il 1 7y 5
d ] ! oo




52. PERFORMANCE WARM-UPS

TONE BUILDER
e = - e —
s i " .o e 2 P
ANV = I 1 | i ~
Y] T i
RHYTHM ETUDE
9 4 2 f - i > > i o
@ i {9 - i i !V - j i ©
e) i | ; ' f
RHYTHM RAP
Cfapl 7 D m l D D D D
Stomp!
CHORALE
A 4 Andante . Y
o # | I
V 4 Py ! P £» . - - |
[ #anY ~— [~} i el 1. (6] | >
D} ! i i “ =
P ———— T mf e 4
53. AURA LEE - Duet or Band Arrangement
rnd (Part A = Melody, Part B = Harmony) George R. Poulton
W S a‘nte i ] | ] I
)7 .1 i H i ]
MG rerte i e s P tet e s o
R ' (I - i
D I I —— 1
H & [ i ; ; by
AE = . e
Bl %=  — — i e
~e) ] i 1
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Al —H = e Pwe —
1
D mf’ =" | f mf’ ' ! T p
e | E—— e
W=t =t
mf’ — f T=mf — P
54, FRERE JACQUES - Round (When group A reaches @), group B begins at @)
Moderato . h Folk S
rench Folk Son
H_# @ { . | . @ g
7 A 2 T i ! : &
%o —=* ot w5 e & |
D" | I ! i
et - i . - i I O 5
o— ‘ L= e — Z — -
[3 T ¥ !




55. WHEN THE SAINTS GO MARCHING IN - Band Arrangement

n Allegro <a Measure number

13

Arr. by John Higgins
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.
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56. OLD MACDONALD HAD A BAND - Section Feaiure
A u Allegro

I i &

iza @

At

Ay
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A3V “ E
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2nd time goontomeas. 13 ¢
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wE 3
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57. ODE TO JOY (from Symphony No. 9)

P Moderato x

Ludwig van Beethoven
Arr. by John Higgins
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58. HARD ROCK BLUES ~ Encore
u Allegro

John Higgins
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A curved ime connectmg notes oft eAsame tch. Piay

= »'l:r.'e ~one note for the combsned counts of the t;ed notes

59. FIT TO BE TIED

h £ Py i { o~ & . { i {
= — — e
ANV ‘x I { vl S i i i 1 i o
[y} o L I ! ' P
2 beats A
60. ALOUETTE French-Canadian Folk Song
A # L2
7] . — 1 1 —— P P — - .
(s I i — ‘l_d* ! ! ! g‘
D = = | =
3 beats A

Doﬂ'ed Half N°1'ef_?;lffﬁ s

J ""-'—"—'} ._3 BeatSf_-.y.:';’f*
1 & 2 & 3 &

_ 2beats + Theat = 3beats

61. ALOUETTE - THE SEQUEL

French-Canadian Folk Song

A # o~ k4 i

 — e = e
108 Il 1 = | P
N == | | ‘

S :,-Amer;can composer Stephen Coilms Fost ' (1 826~ : 64) was bom near Plttsburgh PA He has become the most recogmzed '
song wn’cer of his time for works such as”Oh:Susanna,” which'became’ popular durlng the Cahforma Gold Rush of 1849
: Among hls most weH-known songs are ”My Old Kentucky Home”and ”Camptown Races ki :

62. CAMPTOWN RACES

Stephen Collins Foster

A*Aﬂegro . | . o
i e i | e - —r—
S i = 7 X0 [ K3 ] i D F_—
N3P . | a ! am—
D -
63. NEW DIRECTIONS - New Note
lo
= — ; - e e ——
et | iree. et
ey = & S— e
AD
o

64. THE NOBLES Aiways use a full airstream. Keep fingers above the keys, curved naturally.
.4 o
Y .4

A, i }L > i — I —F >
(o5 = o S ——" - &
R e = Bal-= :
3 beats A
65. ESSENTIAL ELEMENTS QUIZ
& N o PR o ! ;
.7 A I i i | H i
o - o PP re B
NV “ I 1 ] H [ | i -
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: ‘Quarter note gets on

66. RHYTHM RAP
Clap

182&3& 18&2&3& 1&2&3& 1T8&2&3& 182&3& 18&2&3%& 1T&2&3& T&2&3%&

67. THREE BEAT JAM
Fa) irl» , i )

A | e — > — —
- F NI |
I - | - ]
®) ! | o ™ T | @

182&3& 1&2&3& 1&2&3& 122&3& 1T&2&3& 1&2 & 3 & 1 & 2&3& 1&2&3&

68. BARCAROLLE

ele

Jacques Offenbach
B4 lgoderato . E 5
Y ‘i | I - i | 1 - i g :
e ' I | i |
mf i ———

v Norweglan composel’ E dv ard Grieg (1 343 1907) wrote Peer GyntSu:te for a play by Henrlk Ibsen in 1875 the year o
: s "isa melody from Peer GyntSu:te ‘Music

69. MORNING (from Peer Gynt)
e R Pt '
_% p—-i:__.dl_._. '-—-__P'P—i___‘ ) K

Edvard Grieg

70. ACCENT YOUR TALENT

Clap

: 'fnus:c features Ilveiy accompamments by rums ‘
e »Musnc from' Latin America’ contmues to mﬂuence jazz, dasszca n'd popular stIes of musnc "Ch:apanecas |s a
. poputar chl drens dance and game song S R , Sl :

71. MEXICAN CLAPPING SONG (“Chiapanecas”) Latin American Folk Song
A > > e ! [ ,
Y3 1 1 3

(z 3 . S j Tt
) e A

S
72. ESSENTIAL CREATIVITY Compose your own music for measures 3 and 4 using this rhythm:

IV I 4 I




7 Natural applies to all F's in measure.
i

I f 1 f
| 1 1
; . " P e e * o
| o i ]
A FY
74. COSSACK DANCE
Allegro o
Gyt t =t ] |
o e e e Bl t
Y, ‘ = > ’ > > =1 :
S =
75. BASIC BLUES - New Note
(] 7F Natural applies to all F5s in measure.
h\. h 5
i i i & :
1

76. HIGH FLYING
A Moderato 7 F

77. SAKURA, SAKURA - Band Arrangement

Japanese Folk Song

A Andante Ar:r. by John Higgins
£ ]
a1 —F = — | F——"rr
Y] ! { I I T I i f
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= F 2 —— - >
) I T 1 i i
nf ——
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78. UP ON A HOUSETOP

4

Allegro

| 1HEN
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Key Signature

H #
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79. JOLLY OLD ST. NICK ~ Duet
Moderato [1.

2 -8
A [ .2 W

B

Vi
R

U

' Seepage 9 for additional holiday music, My DREYDLand JINGLEBELLS. =0 L s
80. THE BIG AIRSTREAM - New Note
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81. WALTZ THEME (THE MERRY WIDOW WALTZ)
Moderato

(& <4 -4 yi ¥
I

Franz Lehar

4 &
X _ - & &

9 Glocken Verlag Ltd, London
Reproduced by Penmission
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83. DOWN BY THE STATION
A Allegro
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84. ESSENTIAL ELEMENTS QUIZ

A Moderato =
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85. ESSENTIAL CREATIVITY Using these notes, improvise your own rhythms:
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: "’86 TONE BU".DER Use a steadystream of air.
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87. RHYTHM BUILDER
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- 88. TECHNIQUE ; TRAX Roll jmu’f thumb up'to (he dcréve:'kéy‘ 'AIWays:keep your thumb on the Ie?t_ 'th'ur'nb.kéy; L
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89. CHORALE (Adapted from Cantata 147)

Johann Sebastian Bach
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A
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90. VARIATIONS ON A FAMILIAR THEME

A 5 Thgme

ThemeandVariaﬁons =

mu51cal form featurmg a'theme, or pnmary melody,
‘: foliowed by varratrons, or altered verszons of the theme

Variation 1

1 1
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J mf

H 4

Variation 2
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'» At the D.C. aE Fme play agam from the begmnmg, stopp:ng at Fme (fee nay)

DC.alFine |

D Cii xs the abbrewat:on for Da Capo,or"to ti’xe begmnmg,”and Fme means”the end B

91. BANANA BOAT SONG

Moderato

/

Caribbean Folk Song
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A'sharp sngn’ raises th p!tch of anote by, avhalf-s p'. The no ]
all ¢ s ecome C-sharps for the rest of'the measure here they
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93, THE MUSIC BOX
A 4 Moderato ‘ i
oy P M— ]
r\@ kil i1l e gx WZW } e ’#%‘ ai
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24. EZEKIEL SAW THE WHEEI.

" Allegro

African-American Spiritual
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95. SMOOTH OPERATOR

A ¥ L— m——— i L P \ P
. P 1 — [ s
(e & o K] Y 1 © e
SY—4 1 I 1 I
i | |
A Slur 2 notes — tongue only the first.
96. GLIDING ALONG
A — — — o,
- - ¥ PO = ¥
{es 2 o—F - = g pr L =
o == :

A # Allegro ! [ ~~ i P
\g /= } i | ®— —1 > I 2 - = — ¥ | §
7] - (. P - 2. Ol | Py
ANV i
98. ESSENTIAL ELEMENTS QUIZ
Andante . .
J a ” g — Fine D.C. al Fine
{7s — . X S s # %
SV | i
Py) ]




20
99. TAKE THE l...EAD - New Note

AF¥ AChH

n.:Zubr'.4bf.¥'le_asi‘1rve,s__‘on:g.'ﬁ"r‘ry‘ to-play‘a;phra_se-_m one _b:reafh‘f ‘
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: _Thss Key Slgnature
m_dlcates the Key of D - pEa
i a!! ? and C__s as sharps_ e

e number above the staff telis yo
how many fufl measures to rest s

102. SATIN LATIN

Allegro
f)_u Eo } S~ . 2
A i T —» > = (8 @) ] )
{1 ! i 710 i j ! t
SESS ’ | ===
mf’ 1-2:3-4 2-23-4
L. ; ! ? . S
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“German’ composer Johann Sebastlan Bach (1685— ; .50) was. part ofa iarge famu!y of famous musncrans and e

became the most recogmzed composer of the Baroque era.; Begmmng as a choir meml er; Bach $oon: became

Can orgamst a teacher, and a prolific composer writing more than 600 masterworks Thls Mmuet or dance in: ::'f
y 3/4 t;me ‘was wntten as a teachmg plece for use wnth an early form of the prano S

103. MINUET - Duet Johann Sebastian Bach
’]? ﬁ i\’,{oderato - ﬁ = ‘ /'; r_ Ii ) e /{;: {
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') mf N ! i b
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104. ESSENTIAL CREATIVITY 71his melody can be played in 3/4 or 4/4. Pencil in either time signature, draw the bar lines and
play. Now erase the bar lines and try the other time signature. Do the phrases sound different?
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105. NATURALLY

A # A% [ s FAS ?
W’ & | H [ T i = =
A3V, 2§ i g‘x |F o t e <
J ! -

106. MARCH MILITAIRE

Allegro Franz Schubert

e lfers = o :

. ar g’ - ] _i—"’ | H i i
%L._.‘-t_ S — [ —] u i Lﬁn

S mf
72;%11_ ——— — ! o = =
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: elow B, nd ail Bs become B ﬂats fo : "'f the measure where they occur’ :

107. THE FLAT ZONE - New Note
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108. ON TOP OF OLD SMOKEY

American Folk Song

A Allegro
7 l - e 5 ! e : z
H & 7 1 &
3 % % & ]

| 108
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= ':3:'Boog|e-woog:e isa sty!e of.th 'I'Iues,and';t was f rst recorde -by psamst C!arence "Pme Top”Srmth in 1928 v
o oneyear “after Charles Lmdberghs solo ﬂlght'across the Atlantic. A form of jazz, | blues mussc features altered
notes and is usually wntten in 12—measure verses,hke”Bottom Bass Boogte T e

109. BOTTOM BASS BOOGIE - Duet

Allegro
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| Doﬁed rQuarter‘._'_
';-_&_ Elghth Nol'es .

110.
Clap

RHYTHM RAP

A _otadds hal : :
,:the value of the

Sag

& 2 & 3 & 4 &

J

L

& 2 & 3

& 4 & 1

NS A smgie elghth--
y ) notehasa’ flag
- onthestem.

111. THE DOT ALWAYS COUNTS
A4 _— _ - :
- i i - ] y i D
Y % i | { { 1 | ] LZ
ry) 1 " ' ' f 4
1 & 2 & 3 & 4 & 1 &8 2 & 3 & 4 & 1T & 2 & 3 & 4 & 1T & 2 & 3 & 4 &
112. ALL THROUGH THE NIGHT - D.C. al Fi
ine .C. al Fine
v;éoj 1 . > | i ; A $ Pemma c —— i i 1 oo = Ii R
D4 / ! E - 1L § i 1 i ; ‘_i““—l ‘rj i
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113. SEA CHANTY Aiways use a full girstream. English Folk Song
A u Model.'ato ] s ’.! i _ 1 .
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114. SCARBOROUGH FAIR English Folk Song
a Andante 1 . N
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115. RHYTHM RAP
Clap
A I DY H 1 5 R S Y A !
1 &8 2 & 3 & 4 & 1 & 2 & 3 & 4 & T & 2 & 3 & 4 & 1T & 2 &8 3 & 4 &
116. THE TURNAROUND
_#
- » e o2 o ‘ = :
Y “k_| Z. { i H i Wi A
(3] ' — ] Y '
T & 2 &« 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 &2 & 3 & 4 &
117. ESSENTIAL ELEMENTS QUIZ - AULD LANG SYNE Scottish Folk Song
2 A4 Andante , 1 L e, ) i s , ~~, .
= P e e e e e e e
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A Check Rhythm
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'PERFORMANCE SPOTLIGHT

You can perform this solo with or without a piano accompanist. Play it for the band, the school or
Solo wil'h Piqno your family. It is part of Symphony No. 9 (“From The New World”) by Czech composer Antonin
Accompcmimeni’ Dvorak (1841-1904). He wrote it while visiting America in 1893, and was inspired to include
melodies from American folksongs and spirituals. This is the Largo (or “very slow tem po”) theme.

118. THEME FROM “NEW WORLD SYMPHONY"

Antonin Dvordk
5 { ~ Measure number
O ﬁ Largo 4  Measu e /_____.\\
il 1 T Y 4 ol 03 7 ” }
2y i i J 2 3 \ 4 20 PN
A3 A ] )
3] 4 4
?
Ad P | T~
O S5 0 N— — ] \ vy 1)
fos—® W) & -  — X YA~ Py 14
&Y iE %4 &
e " mf
N TN P
i f 2K > v B P*—‘— ® o 5
[ixY i 1 & | { PN
ANV ~ 1 }
D T—
21
e — — : — 7 E— ®— 7 S — Do 4
AN1Y4 i 1 iz i !
e | 14 2
P
A s e Slower O | oA
7. —— i Y - + ——— i !k‘
éo 7 =Y | — ) i. d/ P
T —
) —— P e
Piano Accompaniment
A Largo
e — — E — — ] —
[ P T i é’—
S ae 3 fr 2 ¢ 2 ¢ (% §2 |3 8
P J— f::__.'—z—-m“—— P
%. : 1
— : — = :
4 1 =] 1 . e Gl ; — — i — - —— = . — — 1 - -
be b = 7 @ B @ & @ ¥ w T @ 3T @

t -
Q%
Nﬂ__-
13
QL
L REE
ol
ol
| L
dﬁ“
dﬁ“
dﬁ“

e/l
9
Kiil
dﬁ"‘
qH!“
es |
¢

X0

:
T
I 3
B
i
Ny " I 1 4 N La3 TE

Z H 1 i i 1 [ ol 1
v 1 - 1 I 1
T

:f
N
1T

4

}u ? s 7 &

&

o @b v‘f”
{ -

~®

o)

N el

oLl

Gl

e

LARN
Wil
1%
18
L IR0

I



_Great mus:aans g / e encouragemen ‘ o o fell WP : ge,
registerin the "Grenadflla Gorilla Jumps” (named after the grenadlila wooa' used to make clarmets) Brass players :
.-Ieam irp slurs, a new warm—up pattem The success of your band depends on everyones effort and encouragement»

119. GRENADILLA GORILLA JUMP No. 1

eir mstruments upper :

A ﬁ — — — m—

#i" 5 © © & & e—P-—o o

DJ ! 1
120. JUMPIN’ UP AND DOWN

-4 o oo z
{os— ] % = © & —
AND Y J ' i i 1 | O R i i
D), | 3 ! [ I B

GRENADILLA GORILLA JUMP No. 2 - New Note
0
Ao o pu e -t /?9 o _peee o
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122, JUMPIN’ FOR JOY

A4 e e e & o

o 44— e e |

\31 L — ! L . E |
123. GRENADILLA GORILLA JUMP No. 3
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Intervals: ; 2nd | I {




126. GRENADILLA GORILLA JUMP No. 4
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127. THREE IS THE COUNT
A | 9
7@ pil '““—él & £ r "H“P O > {! B i 3
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128. GRENADILLA GORILLA JUMP No. 5
",97 & —& ;/\ > 9/_\ ’/_\a e
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129. TECHNIQUE TRAX
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130. CROSSING OVER
9 = ? 2 ) v o -19 <4
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131. KUM BAH YAH - Trio Always check the key signature.

African Folk Song

Moderato ® - ’V o & ——— . ”
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132. MICHAEL ROW THE BOAT ASHORE

ep | _ .
(If Ist and 2nd endmgs are used, they are played as usual = bu
-go back only to the f“ rst repeat SIgn, not to the begmmng )

; "re“v at_'gns"

African-American Spiritual
Andante . — o .
o) - o - © ] @ > —
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%}V’— } 4 { { 1
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133. AUSTRIAN WALTZ .
Moderato Austrian Folk Song
. W = = > o > -~
T T S
£ i 1 | i { .
5 | | = - |
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134. BOTANY BAY Australian Folk Song
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- - e i ! - e s —
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: Pfééticéﬁv;q')r"\dq:c’tihg;":_
- this four-beat pattern. =

136. FINLANDIA )
Andante e Jean Sibelius
n ‘ " /‘\ /’*\ r?-
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137. ESSENTIAL CREATIVITY

Create your own variations by penciling in a dot and a flag to change the rhythm of any measure from U J ] to I cl .bl
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© Breitkopf & Haertet, Wiesbaden - Leipzig
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138. EASY GORILLA JUMPS
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139, TECHNIQUE TRAX Always check the key signature.
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140. MORE TECHNIQUE TRAX
-4 i t K - @ | % =
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141. GERMAN FOLK SONG

A u Moderato {1.1 o Il 2.

7. - i I Py ——
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P3) 1

mf e — e ————
142. THE SAINTS GO MARCHIN’ AGAIN ) lack and Katheri .

R Allegro - o ames Blac an Katherine Purvis

@ I Py
. ; e | e r

NIV 1 i '
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143. LOWLAI‘{I)D GORILLA WALK

@
O _A
7 — T— T P P 3
e e e et pr e
00 Te) — T { I i
Alternate O A A A A .
fingering © Use alternate C fingering Use aiternate C fingering
144. SMOOTH SAILING

A P - P e - m— - /":_'\
ri(n! . W] i 2 a ,f\ }l?—'»l"’”' 7] e
S | | | —= |
145. MORE GORILLA JUMPS
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146. FULL COVERAGE

AT o~ N —

’? ﬁ £ 7] p . i-\ 2 = s i i 5
o CF = 1 & £ &
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A Use alternate C fingering




A scale a sequence of notes in ascendmg or descendmg order' ‘amusicalladder”
_t"each step is the:néext consecutive note inthe key ‘This scaleis in‘yotur Key of G (one sbarp) LEE
lso the top and bottom notes are both Gs The mterval between the G’ zs an octave

147. CONCERT B> SCALE (Alto Saxophone G SCALE)

Scale Octave i
4 5 6 7 8 7 6

HR| w
TN
L
@

.‘-gWhen two or more notes are played together, they form a chord or harmony ThlS G chord : _' L
. built from the 1st,3rd. and 5th: steps of the G scale. The 8th step is the same as the st but lt rs an'
_:-:i_:octave hngher An arpegglo |s a ”broken" chorci whose notes are played sndnv:dually FE

148. IN HARMONY Divide the notes of the chords between band members and play together. Does the arpeggio sound like a chord?

T Arpeggio —— " Arpeggio ————--

A s Chord 7. 3 5 3 l'I (‘:ﬁord 8 5 3 5 g’
B i < E— | —8 e ]  S—
4 (!\ 5 d d . Y o~ 3 | i PN [
A3V LS i 1 |

!) ‘ T T
149. SCALE AND ARPEGGIO

Scale Arpeggio Scale Arpeggio

.7 ﬁ y, . Al 1 l .

b= g—= e =

’_>and mcluded bnlhant umque effects for then' tlme HIS Symphony No. 94 was named ”The Surpnse Symphony"
because the soft second movement included a sudden loud: dynamsc, mtended to wake up an often sleepy :
,aud:ence Pay speaal attentlon to dynamlcs when you play this famous theme i e

150. THEME FROM “SURPRISE SYMPHONY"” Franz Josef Haydn
Andante o o . ) . | \ >
o s Seesees
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151. ESSENTIAL ELEMENTS QUIZ - THE STREETS OF LAREDO American Folk Song
Write in the note names before you play.
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152. SCHOOL SPIRIT ~ Band Arrangement W.T. Purdy
March Style < Measure Number Arr. by John Higgins
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153. CARNIVAL OF VENICE - Band Arrangement Julius Benedict
Arr. by John Higgins
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WORKOUTS FOR TONE & TECHNIQUE
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e s S R Johann Sebastian Bach
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.Deciaratxon of State in 1948, it was sung by the gathered ass mbly:
nd p%ayed by members of the Paiestme Symphony Orchestra at its conc

157. HATIKVAH
A Andante

Israeli National Anthem
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159. EIGHTH NOTE MARCH
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1 & 2 & 1 & 2 & 1 & 2 & 1 & 2 % 1 & 2 & 1 & 2 & i & 2 & 1 & 2 &
160. MMINUET Johann Sebastian Bach
A u oderato o @ —
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161. RHYTHM RAP

1

& 2 & 3 & 4 & 1 &8 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &

162. EIGHTH NOTES OFF THE BEAT
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& & C”  —— 1) 73 - [ ) ¥ T
W t 7 - I; L i i Fi 7 & 3
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1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &
163. EIGHTH NOTE SCRAMBLE
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164. ESSENTIAL ELEMENTS QUIZ

S Andante
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165. DANCING MELODY - New Note

&=

Amencan composer and conduc’co;r John Phlhp Sousa (1854—1 932) wrot_e ?_36 marches Known as”T“ " rch ng, o
ousa wrote The Stars And Smpes Forever, Semper Ftdeirs The Washington Post and. many other patnot:c works. Sousa’s

band performed all'over the country,and his. fame helped boost the popularlty of bands in Amenca Here 15 a meiody
: from hss famous EI Capltan operetta and march »_ﬁ o ' : : :
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166. EL CAPITAN

Allegro John Philip Sousa

Fa) i » &

b7 AN 2K ] | N 1
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Reproduced by Permission of Boosey & Hawkes Music Publishers td.

;"O Canada,” formerly known as the ”National Song,”was f rst performed durmg 1880 in French Canada Robert

‘i Stanley Weir translated the English language version’in: 1908 but: :t was not adopted as the natconal anthem of
i Canada untlf 1980 one hundred years after its prermere e

167. © CANADA
Maestoso (Majestically)
=

Calixa Lavallee,
I'Hon. Judge Routhier
and Justice R.S. Weir
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168. ESSENTIAL ELEMENTS QUIZ ~ METER MANIA cCountand clap before playing. Can you conduct this?
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169. SNAKE CHARMER

Enharmonic notes use the same fingering.
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171. CLOSE ENCOUNTERS Enharmonic notes use the same fingering.
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175. EGYPTIAN DANCE watch for enharmonics.

» éns '835 1921) wrote musnc for v:rtually every medrum:'..operas, surtes
: -symphomes and chamber w0rks The”Egyptlan Dance" is.one of. the main themes from his famous’ opera -
Samson et Delr!ah The opera was. wrrtten in the same year that Thomas Ed:son mvented the phonograph
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176. SILVER MOON BOAT
Largo Chinese Folk Song
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177. THEME FROM SYMPHONY NO. 7 - Duet

Allegro (moderately fast)

¥ German composer Ludwrg van Beethoven a 770—1 827) is consadered to be one of the world s greatest composers, : A
"despxte becommg completely deafin 1802: A!though he could not: hear hcs musicthe way we can; he: could ”hear” zt
“Ainhismind, Asa testament tohis: greatness, his Symphony No 91(p. 13) was: performed as the finale: to the ceremony
e ceEebratmg the reumf‘ catron of Germany m 1990 Thrs is the theme from hls Sympbony No 7 second movement

Ludwig van Beethoven

5

-

o

K

A

|

P.._...

i
I

1
1
¥

N>
Mol

1
H
T

TS

-
ot
1
1
+

—

L

K

i —

Hs—o—o o

e
Ned

i

T

y o

S5 oG
)

B

eg

\

o

i

l,,~

z
A

T
3

T

So SN

i

L

¢

[J




' Russian composer Peter Hlyic

‘ fdeveloped the practlcal electnc Ilght bu! .

178. CAPRICCIO ITALIEN Aways check the key signature.

A Allegro

*The Nutcracker ballet
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179. AMERICAN PATROL

M Allegro

F.W. Meacham
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180. WAYFARING STRANGER

African-American Spiritual

A Andante ; 3
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181. ESSENTIAL ELEMENTS QUIZ SCALE COUNTING CONQUEST
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182. AMERICA THE BEAUTIFUL - Band Arrangement Samuel A. Ward
Arr. by John Higgins

A Maestoso -
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183. LA CUCARACHA - Band Arrangement Latin American Folk Song
Latin Rock Arr. by John Higgins
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184. THEME FROM 1812 OVERTURE - Band Arrangement

Peter lllyich Tchaikovsky
Arr. by John Higgins
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PERFORMANCE SPOTLIGHT

o Performing for an aud;ence is an exc:tmg part of bemg mvolved in music. Thss sofo is based on Serenade
SO'O Wll'h Pld NO  in G Major, K. 525, also known as “Eine Kleine Nachtmusik” (“A Little Night Music”). Wolfgang Amadeus -
Accompunlment Mozart wrote this piece in 1787, the same year the American Constitution was signed into law. You. and
. . apiano’ accompanlst can perform thlS for the band orat other schoo! and commumty events.’

185. EiNE KLE!NE NACHTMUSIK Solo (Concert B version) Wolfgang Amadeus Mozart

Arr. by John Higgins
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v _ nd emoy playing music. The other player does not have to ptay
_»"_the same mstrument as you. Try to exactly match each other’s rhythm pltch and tone qualtty"‘EventuaH
£ to sound Iske the two parts are bemg :pi_ yed by one personl Later try SWitChlng parts

186. SWING LOW, SWEET CHARIOT - Duet

African-American Spiritual
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187. LA BAMBA - Duet .
Mexican Folk Song
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'RUBANK' SCALE AND ARPEGGIO STUDIES

ALTO SAXOPHONE KEY OF G (CONCERT Bb) In this key signature, play all F§%.
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ALTO SAXOPHONE KEY OF D (CONCERT F) inthis key signature, play all F¥'s and C¥s.
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'CREATING MUSIC

; ‘:Composmon is the art of wrmng ongma! musrc A composer often begms by creatmg a meiody
_;'made up of mdw;dual phrases, like'short musucal “sentences.” Some’ melodigs have phrases that see
‘to answer or respond to quest;on” phrases, asin’ Beethoven'’s Ode To Joy Play this’ melody and Izsten
= ’to how phrases 2 and 4 gwe shghtly dn‘ferent answers to the same questxon (phrases T and 3)

Composition

1. ODE TO JOY

Ludwig van Beethoven

A s 1. Question 2. Answer . 3. Question | 4. Answer
- I I N — i
ty foer ] e e e >
A1 <3 1 ] i § 'mi:j::jj_ { | i i 1 jj:! { z d
®) A I It ' ]
2. Q. AND A. wiiteyour own “answer” phrases in this melody.
A s 1. Question 2. Answer
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D] ] | |
Q ﬁ 3. Question 4. Answer
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3. PHRASE BUILDERS write 4 different phrases using the rhythms below each staff
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4. YOU NAME IT:

Pick phrase A, B, C, or D from above, and write it as the “Question” for phrases 1 and 3 below. Then write 2 different “Answers” for phrases 2 and 4.

S STy ) ) )

Au 1.Question 2.Answer
i o
ﬂ ]
N
Sy
Y
Aw 3. Question 4. Answer
7
7o)
ANIY 4
0y}

:»_!mprov:satlon i the art of fre ely cre' ting y"ur’own , -8 o
- melody as you, play. .Use these notes to play ) yourown o e
P melody (Lme A) to go w‘_ 1 the accompaniment (Line B). o
5. INSTANT MELODY
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I ou can mark your progress through the book on this page. Fill in the stars as instructed by your band director.
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Page 2-3, The Basics

Page 5, EE Quiz, No. 13

Page 6, EE Quiz, No.19

Page 7, EE Quiz, No. 26

Page 8, EE Quiz, No.32

Page 10, EE Quiz, No.45

Page 12-13, Performance Spotlight
Page 14, EE Quiz, No.65

Page 15, Essential Creativity, No.72
Page 17, EE Quiz, No.84

Page 17, Essential Creativity, No. 85
Page 19, EE Quiz, No.98

Page 20, Essential Creativity, No. 104
Page 21,No. 109

14

15.
16.
17.
18.
19.
20.
21.
22.
23.
24,
25.
26.
27,
28,

13

Page 22, EE Quiz,No. 117

Page 23, Performance Spotlight
Page 24, EE Quiz, No. 125

Page 26, Essential Creativity, No. 137
Page 28,No. 149

Page 28, EE Quiz, No. 151

Page 29, Performance Spotlight
Page 31, EE Quiz, No. 164

Page 32, EE Quiz, No. 168

Page 33,No. 174

Page 35, EE Quiz, No. 181

Page 36, Performance Spotlight
Page 37, Performance Spotlight
Page 38, Performance Spotlight

MUSIC — AN ESSENTIAL ELEMENT OF LIFE

45
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Instrument Care Reminders
Before putting your instrument back in its case
after playing, do the following:

+ Remove the reed, wipe off excess moisture and
return it to the reed case.

* Remove the mouthpiece and wipe the inside
with a clean cloth. Once a week, wash the
mouthpiece with warm tap water. Dry
thoroughly.

+ Loosen the neck screw and remove the neck.
Shake out excess moisture and dry the neck
with a neck cleaner.

+ Drop the weight of a chamois or cotton swab
into the bell. Pull the swab through the body
several times. Return the instrument to its case.

* Your case is designed to hold only specific
objects. If you try to force anything else into
the case, it may damage your instrument,

O = Open
® Pressed down

The most common fingering appears
first when two fingerings are shown,

Instrument courtesy of Yamaha
Corporation of America, Band

and Orchestral Division
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World Music

Definitions () Stur 19

Accent 15 Soli 29 AFRICAN

Accidental 16 Solo 23,38 . KumBahYah 25

Allegro 11 Tempo 11 AMERICAN

Andante 11 Theme And Variations 18 . American Patrol 35
Arpeggio 28 T!e ].4 + America The Beautiful 36
Bass Clef 5 (Bassclefinst) Time Signature 5 . Auralee 12

BarLines 3 Trf-:*ble Clef 5 (Treble clefinst) . Ezekiel Saw The Wheel 19
gf;; 421 x:d . i;t . + GoTell Aunt Rhodie 6

Breath Mark 6 c » Michael Row The Boat Ashore 26
Chord 28 omposers « OnTop Of Old Smokey 21
Chromatic Notes 33 JOHANN SEBASTIAN BACH « SkipToMylou 10
Chromatic Scale 33 + Chorale (from Cantata 147) 18 * Swing Low, Sweet Chariot 39
CommonTime 26 » Chorale 30 + The Streets Of Laredo 28
Crescendo 11 » Minuet 20 + Wayfaring Stranger 35
D.C.alFine 18 + Minuet 31 When The Saints Go Marching In
Decrescendo 11 LUDWIG VAN BEETHOVEN 13,27

Diminuendo 11 + OdeTo Joy (from Sym.No.9) 13 AUSTRALIAN

Dotted Half Note 14 + Theme From Symphony No.7 *+ BotanyBay 26

Dotted Quarter Note 22 JOHANNES BRAHMS AUSTRIAN

Double Bar 5 + Theme From Sym.No.1T 38 + AustrianWaltz 26

Duet 7 (Brass & Low WW/'s) CANADIAN

Dynamics 9
Eighth Note 10
Eighth Rest 31
Embouchure 2 (Brass & WW's)
Enharmonics 33
Fermata 8
1st & 2nd Endings 16
Flat 5

Forte (f) 9
Glissando 19 (Trombone)}
Half Note 6
Half-step 33
Harmony 8
Interval 24

Key Signature 7
largo 23
LedgerlLines 3
Measure 3

Mezzo Forte {(mf) 9
Moderato 11
Multiple Measure Rest 20
Music Staff 3
Natural Sign 5
Notes 4

Phrase 20

Piano (p) 9
Pick-Up Notes 9
Quarter Note 4
Ragtime 19
Repeat Sign 5,26
Rests  4,6,7,31
Round (Canon} 12
Scale 28

Sharp 5

ANTONIN DVORAK

* Theme From “New World Sym.”

STEPHEN COLLINS FOSTER
+ Camptown Races 14
+ Oh,Susanna 10
EDVARD GRIEG

+ Morning (from Peer Gynt) 15

FRANZ JOSEF HAYDN

» Theme From “Surprise Symphony” 28

FRANZ LEHAR

+ WaltzTheme 17

WOLFGANG AMADEUS MOZART
A Mozart Melody 8
Eine Kleine Nachtmusik 38
(High WW5)

JACQUES OFFENBACH

» Barcarolle 15

GIOACCHINO ROSSINI

+ WilliamTell 10

CAMILLE SAINT-SAENS
« Egyptian Dance 34
FRANZ SCHUBERT

+ March Militaire 21
JEAN SIBELIUS
- Finlandia 26
JOHN PHILIP SOUSA
» ElCapitan 32
High School Cadets 11
PETER ILLYICH TCHAIKOVSKY
+ Capriccio ltalien 35
March Slav 33
*+ 1812 0verture 37

+ Alouette 14
+ OCanada 32
CARIBBEAN
¢ BananaBoatSong 18
CHINESE
Silver Moon Boat 34
ENGLISH
London Bridge 8
+ Scarborough Fair 22
Sea Chanty 22
FRENCH
+ Au(laireDelalune 8
Frére Jacques 12
GERMAN
German Folk Song 27
ISRAELI
» Hatikva 30
ITALIAN
e Carnival Of Venice 29
JAPANESE
+ Sakura, Sakura 16
MEXICAN
Chiapanecas 15
LaBamba 39
La Cucaracha 36
SCOTTISH
Auld Lang Syne 22
TRADITIONAL HOLIDAY MUSIC
» lJingleBells 9
+ Jolly Old St.Nick 17
* MyDreydl 9
* UpOnAHousetop 17



